







ク『トリビューンJ(N ew Y ork Tribune)に送られた通信文は、改訂を重ね











































The Innocents Abroadの語り手 19 

























ん座席をまたいで進み、ボックス席にまで侵入する。 BellaUnion Melodeon 
は、もともとサンフランシスコで有名なギャンブル場であった。 1856年から















“Say it's bully， you tallow-brained idiot! that's enough; anybody can under-
stand that ; don't write any of those infernal， sick platitudes about sweet flow-
ers， and joyous butterflies， and worms and things， for people to read before 
breakfast. Y ou make a fool of yourself that way ; everybody gets disgusted 


































Leonardo da Vinciの''TheLast Supper"を見ると、それを年月を経てくすみ、




decayed， blind， toothless， pock-marked Cleopatra" (192) を見て、 “明司lat


























てきたイタリアの財政に政府が関与したことで、“InVenice， to-day， a city of a 
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hundred thousand inhabitants， there are twelve hundred priests. Heaven only 
knows how many there were before the Parliament reduced their numbers"と
か、“Underthe old regime [the great]esuit ChurchJ required sixty priests to 
engineer it一白eGovernment does it with five， now，加d仕leothers are discharged 





She [ltalyJ is to-day one vast museum of magnificence and misery. All 
the churches in an ordinarγAmerican city put together could hardly buy the 
jeweled frippery in one of her hundred cathedrals. And for eveηT beggar in 
America， ltaly can show a hundred -and rags and vermin to match. It is the 










































選ばれた者 (Election) と神に見捨てられた者 (Reprobation) との対比とい










もちろん、 TheInnocents Abroαdは、 トウェインの実際の経験が基になって
書かれているので、「わたし」と作者の間にある境界線は突如なくなること
がある。どこからどこまでが体験記であり、創作部分であるのかが暖昧なの
だが、作品の“Preface"にも、“ithas a purpose， which is， tosuggest to the 
reader how he would be likely to see Europe and the East if he looked at them 
with his own eyes instead of the eyes of those who travelled in those countries 







一つを見ている時の描写が適当だろう。「わたし」が、“agrand fete in honor 
of some saint who had been instrumental in checking the cholera three hundred 




Here and there a strong red， green， orblue glare from a rocket that was 
struggling to get away， splendidly illuminated al the boats around it. Every 
gondola that swam by us， with its crescents and pyramids and circles of col-
ored lamps hung aloft， and lighting up the faces of the young and the sweet-
scented and lovely below， was a picture ; and the ref1ections of those lights， so
long， soslender， sonumberless， so many-colored and so distorted and wrin-






The Venetians thronged the gardens， and feasted， sang， danced， and flirted 
the night away， and at dawn went in their f1eets of many-lanterned boats， cov-

























ゴンドラこぎにいたっては、“amangy， barefooted guttersnipe with a portion 
of his raiment on exhibition which should have been sacred from public 
scrutiny" (218) と呼んでいるすぐ後に続くので、読者は「わたし」が本心
から“abeautiful picture"と言っているのかどうか判断しかねるかもしれない。
















水がわりにワインを飲む国で、“1am a free-born sovereign， sir， an American， 








































は、ArtemusWardのArtemusWard in London (1867)からジョークの借用をしたりと、
作品を書くにあたりウォードから大きな影響を受けている。
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